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production	of	Roberto	Ramos-Perea’s	Malsasangre: La nueva emigración 
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attend	 to	 transnational	Dominican	 performance,	 because	 its	 engagement	





Just	 as	 diasporas	 have	 always	been	 transnational,	 the	 theater	 has	
always	moved	across	local,	regional,	and	national	borders.	From	the	more	
modest	 reach	of	 itinerant	 players,	 community-based	 theater	 projects,	 and	
experimental	 intercultural	 performances,	 to	 national	 theater	 productions	









































center	of	the	Dominican	national	imaginary.	He	argues	in	El retorno de las 
yolas: Ensayos sobre diáspora, democracia y dominicanidad	 (1999)	 that	
whether	or	not	they	voyaged	to	the	U.S.	on	rickety	boats	known	as	yolas,	
all	Dominican	residents	abroad	are	survivors	of	a	perilous	journey,	a	forced	









lessons	learned	from	the	diaspora	(38).	The	performance	texts	Por hora y 
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As	the	scholarship	in	Migrations and Mobilities: Citizenship, Bor-
ders, and Gender	 (2009)	 indicates,	women’s	movement	across	borders	 is	




nomic	 interdependencies.	 Similarly,	women’s	 conceptions	 of	 their	 social	
and	economic	roles	are	informed	by	family	relationships	and	by	different	










































































































































































































The	 returns	 performed	 in	Ovalle,	 Corniel,	 and	Vicioso’s	 plays	
embody	varying	degrees	of	cultural	 remittance,	and,	as	 I	have	suggested,	
varying	probabilities	of	rediasporization.	In	these	plays,	hegemonic	views	
of	Dominican	 identity	 as	 homogenous	 and	 territorially	 bounded	 contrast	
with	alternative	diasporic	perspectives,	but	the	experience	of	return	contains	
and	complicates	both	positions.	The	politics	of	representation	Ovalle’s	Por 


















































































reveal	 the	 asymmetrical	 power	 relationships	 governing	 transnationalism,	
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	 1	 See,	 for	example,	excellent	and	wide-ranging	studies	such	as	Caridad	Svich	and	María	
Teresa	Marrero’s	Out of the Fringe: Contemporary Latina/o Theater and Performance	(2000),	Alicia	
Arrizón	and	Lillian	Manzor’s	Latinas on Stage	(2000),	Luis	A.	Ramos-García’s	edited	volume	The State 
of Latino Theater in the United States: Hybridity, Transculturation, and Identity (2002),	and	most	recently,	



























though	it	also	has	resonance	with	Sharon	Magnarelli’s	book	title,	Home is where the He(art) is: The 













Dominicanyork	 referred	 to	a	suspect	place,	and	 in	 its	shortened	version	dominícan,	 to	 the	























































the	Dominican	Republic,	Algo que decir: ensayos sobre literatura femenina	(1981)	and	more	recently	
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